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Intro

By: Farhan Bulbul

Muhammad Saeed Al-Dhanhani’s name used to be repeat-
ed in front of me among the Arab playwrights in some Arab
festivals, coupled with a lot of respect and reverence. If I ask
someone, who is aquatinted with him closely or not, about
the reason for this reverence, I would receive an abundance
of news about qualities that -We Arabs- consider virtues of
knowledge and morals. When I met him for the first time at a
festival, I greeted him closely and with peace from a distance,
hoping that I would talk to him. I love people who are praised
for their morals. But his many actions, which did not conceal
his comforting smile, prevented me from disturbing him to
pick up some of his characteristics.

Years passed and Al-Dhanhanis name disappeared from
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The lantern

my imagination after the Arab world was afflicted with the
pain of affairs and afflictions which drew tears of misery and
groans of adversity. And I came through his ‘lantern; which
is his soul, conscience or self as if I could see the insides of
this lantern in a graceful play dancing in front of me without
hesitation.

Excuse me! Have I described the play before I fill it in with
extrapolation without which criticism without is unworthy?
Have I fallen into a hurry releasing descriptions which is not
commendable among critics? I probably did! What should I
do if this description insists on me while reading the first page
of the spirit of a lantern whose light is almost extinguished in
front of me even when the writer is talking about its illumina-

tion and lights?

And the ancient “lantern” of the brother, AL Dhanhani, -
and the original is one meaning of ancient - is a “monodra-
ma’. The monodrama is the art of the defeated and troubled
characters. Therefore, it is the art of gloom and bleak atmos-
phere. It dives into tragedies until it takes the breath of read-
ers of the text or viewers of the show. How can a monodra-
ma writer make his reader or viewer attached and fascinated

by the suffering of a human being who may not be able to
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touch the suffering of the reader or viewer?

(The monodrama) is a loud self-revelation. Only a madman
or someone who has stood on the edge of madness speaks
out loud. This is why there must be a compelling reason that
makes the character stand on the edge of madness and ex-
plode with words. For example, it is not enough that the char-
acter drinks two glasses of wine at once to be the reason for
his/her reveal! or that the character insults his boss until his/
her voice speaks louder, or to be angry with his wife because
he did not bring her a luxurious dress! But if the character was
previously charged with all the torments that filled his/her
life, then a glass of wine, an insult, or the wife’s anger would
be the straw that broke the back of his/her life. If the character
achieves this compelling reason, can the writer entertain us,

readers and viewers?

And the character of the dear and original, Al-Dhanhani,
foretells his crisis starting with the description of the place
in which the actor moves; The place is misty and cloudy. The
spotlight reveals a worn-out house with worn-out furniture.
Thus, the writer has placed us in the appropriate climate.

But who is this character? What is the reason behind his explo-
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sions with words? It is (the actor). There is no name for him, no
home. He is a male man. A reader or viewer might imagine the
character as a woman. Is this consistent with the description
and the dialogue that follows? the writer, Al-Dhanhani, intends
by premeditation and preoccupation to mumble the charac-
ter. After the reader or viewer feels that he is cut off from this
character, the nebulous atmosphere of saying and doing follows
making the reader or viewer imagine himself in the place of
the character, immerse in him. It does not matter if the viewer
or reader is male or female. People’s tragedies meet. And if it
is said (Every stranger is a relative of the stranger), then every

tragedy owner is a relative of the owners of tragedies.

But, What is the compelling motive that makes the actor or
character rush to display his tragedy in Al Dhanhani’s “Lan-
tern”? Here the writer is silent. The reader or viewer asserts

that the writer has mistaken to justify what he writes.

And the (Monodrama) is a play that has imposed its presence
in our Arab theater and on the world stage. But - and here
is the weakness of its right to enter the world of theater - its
writer may forget that it must be formed from the pillars of
the theatrical text, including its prelude, presentation, con-
flict, climax and end.
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If the writer has to come up with these pillars, then he has
the right to come up with them in his own way. He may put
forward what needs to be delayed and vice versa under the
condition of completing his text with these pillars at the end.
If he does not, the monodrama is empty chatter.

And the antique “lantern” of Al-Dhanhani - the noblest of the
meanings of the antique - comes with the pillars of the dra-
ma serialized as if it was a traditional dramatic construction;
from the miserable childhood, mother’s tenderness, father’s
eagerness to the stage of study, the job that brings the father
a salary he has not dreamed of, to proceeding in a well-de-
served career without receiving from his superiors what befits
him of praise, except for the envy and grudge that surrounded

him in his work and destroyed him.

His father had given birth to a son while he did not have the

chance to. So, this misery of loneliness is added to the misery
of the job.

After the death of the mother, the feeling of orphanhood,
the death of the father and the doubling of the feeling of or-
phanhood, childlessness becomes another orphanhood. And

this misery is what causes the character to speak his pain out.
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But, the flaw in the dramatic construction still exists. There
is no compelling motive that requires the character to speak
in that loud voice as long as it has become accustomed to the

burdens of work and orphanhood.

But... Is “the lantern” a (monodrama)? Haven’t we misrep-
resented it?
The monodrama is one person speaking. Is there one person

in “the lantern”?

If you look into the Al-Dhanhani’s “Lantern”, you will find
three characters.

The First is the spot light; It is natural for the theater to have
light sources that follow the actors and play a dramatic role
with them. But the Dhanhani’s spotlight is not of this type and
does not illuminate the stage. Rather, it is is a character who
is chasing the actor and stalking him as if it intends to arrest
him. So, The actor is forced to address it and talk to it. The
spot of light acts appropriate to the speech that is directed to
it as if it is another actor sharing the heroism of the character.

The second is the lantern; perhaps when the reader or viewer sees
the lantern on the stage, he remembers the lanterns that were the
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source of lighting for homes and neighborhoods before electrici-
ty. In Al-Dhanhani’s lantern, you find nostalgia for a streamlined
atmosphere. Perhaps the reader or viewer remembers Ramadan’s
lanterns that create a yearning in the soul that electricity cannot
create no matter how varied their shapes and colors are. And if
al-Dhanhani’s lantern is the conscious of the third character, his
soul, or his spirit, then it is the opponent and enemy of the spot-
light. And the poor lantern, who had become a third character,
blends in with the character of the actor and the stalking spot-
light, which was filled with hatred and envy blending in with the

opponents of the character.

This way, Al-Dhanhani’s ancient lantern - and the brave one
from the ancient meanings - has contained two types of
theater at the same time. It's a monodrama, no doubt about
that and it is an ordinary, traditional play elaborated in the

provision of the pillars, there is no doubt about that.

But the flaw in this tense and painful narration is still pres-
ent. Why does the character push its agents and opponents to
this painful revelation? Perhaps the reader or viewer remains
throughout reading or watching asking himself: Why did the
actor rush to speak? It's a question I've been asking myself all

the time I've been reading. Then, the answer comes stunned
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as if it was a slap. It’s a farewell from a job that’s like a death
announcement. This situation, which means getting out of

the turmoil of life is the greatest motive for this soliloquy.

May God forgive you, man, who I longed for friendship with,
because of my longing for friendship with the great ones. You
played with my emotions and comforted me throughout the
reading. When the compelling reason for the rush of your
anxious personality came to this revelation, I found myself
shivering with anger and joy at you. I was exhausted by the
question, and I was delighted with your ingenuity in writing.
Delaying the impulse to reveal it to the end is one of the most
dangerous things a writer can do. If it is not tight, the text will
fail. AsIam a witness to the failure of many of the monodra-

mas [ have read.

but that is not all

Theater writers often forget that the language of monodrama
is not the same as the language in ordinary theatre. In mon-
odrama, language must rise to the level of poetics. But this
poetics may push the writer - as he flows in the formulation
of his feelings - to the extravagance of the excessive linguistic
flow, which may be beautiful to read, but it is a fatal flaw in
the presentation. But you did not allow the poetics of dia-
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logue to tempt you to go overboard with excessive poetry. You
have been in control of what you have written. No further
description. No extravagance in portraying feelings. It is as if
you held a pair of scissors inside you and cut off what was not

necessary.

furthermore, if I say that I was glad to read your lantern, my
great friend, I would have not fulfilled the right of wanting to
speak to you. But it is a soliloquy I hope you receive your lov-
ing welcome. In the past, it was said: “You should accompany

the generous.”
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The first scene: The nebula

Total darkness, dreadful silence, long moments of anticipation...

everything indicates loneliness, fear and the unknown... everything
seems soulless and lifeless. . .the sound of wind that starts light and
then intensifies to provoke terror, fear and anxiety...

a spot of light that moves in Every place is unstable as if it is looking
for something, or is looking for a source of life and hope... That spot
of light reveals the place features when it moves from one place to
another, so we find that we are in front of an old and worn-out
house, everything in it indicates loneliness, poverty and fear. We
see an old table placed in the center of the stage, with one antique
chair behind, and an old lantern was placed over it... To the right
of the stage is an antique sofa whose cloth was torn, and the wood
parts were bare... To the left of the stage is an old bed covering part
of the ground, while another part of it extends to form a coarse
wool front... the wind is fierce from time to time... and the spot of
light is searching hard for something, as it moves from one place to
another.
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The second scene: The chase

“Then the voice of the actor flows... hardly anything can be
understood from him except for the interruption of his breath and
the rattles of his voice. As the fever of the spotlight escalates looking
for him, his voice rings loudly...”

Here...I'm here

Don’t mess with my stuff...

Don’t reveal my papers...don’t reveal my secrets.

I am here... but there

I'm still alive...I can still breathe

Can’t you hear my inhale and exhale? ’'m still alive... I'm still
alive I haven’t died yet...!

“ The light spot movement is accelerating... then it suddenly turns
off in a place and the actor’s voice comes screaming.”
Here...’'m here

The spot appears elsewhere.
I said here... here...I'm here

“The spot moves slowly until it reaches the source of the sound... It

is taken into consideration that the sound sources are distributed

everywhere in the theater and the spectators’ hall in separate units,
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so that the threads of the game are complete... The spot settles and
the actor screams.”
I’m not there... 'm here

“The spot moves quickly to the direction of the sound, but nothing...
Then the sound comes to us from the spectators’ hall...”

Here...I'm here

I exist...I am alive...come to me...come and dispel the

darkness of my soul...oh, my soul...

“The last words come from the stage, and a spot of light comes
towards it, this time the voice of the actor is calm..”

I am here...why don’t you answer my call and help a soul
afflicted by injustice?

‘At this moment, it fades announcing the presence of the first

mourners...”
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The third scene: The Soldier’s Return

“The lights are turned on dimly and they partially reveal the
furniture, Then we hear the sound of the actor’s footsteps without
seeing him. After that, the sounds of cars are far away and mixed
with the sound of the clock that is far away as well. Then we hear
the voice of a man who speaks with meaningless speech. ...and
a womans voice flowing quietly as the background for all these
voices...as if she was moaning painfully like singing in its fullest
expression and sadness in its place. His gaze is fixed forward as if
he was mummified. silence pervades the place, the movement of
the light subsides, and he appears under a little lighter lightening
than he had at his first appeared. His voice comes deep...”

What is death...2 What is the void?

Two between them I am...

I was born between two hands and two shrouds

The palm of my father is shrouded with a dead pension..

And the palm of those who threw me into a pension that
shrouds my isolation...

Who was I for? And who would I be for? conspiracy... it is
despicable...

A conspiracy to bury me and suffocate me!

They want me to die, and they wish me annihilation!

My survival rivals theirs. .. That’s what they said...
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They lie... they say that it is renewal, spreading new blood...
development...

We don’t need an old way of working.

They lie and believe their lies...

Not for anything. ..except for their jealousy of me...and my
success and sincerity...

They are worried about their positions... their chairs...
And their authority that manages all things... it facilitates
obtaining all things...

They are afraid of me...

They weaved the circle of illusion for me... and encircled my
neck... (he seems broken)

I tasted injustice bitterness...

The fourth scene: The quivering flame

He stares at the place... looks in all parts, examines everything... he
moves from side to side.... from corner to corner...until he approaches
the table and holds the lantern. Then he tries to light it...he tries
several times...sometimes it lights up... Sometimes it turns off...”
Come on, lantern, turn on
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Send your light to penetrate my body and illuminate my soul..
I really need your light to illuminate a heart over which
nightmares of fear and darkness have closed...

A heart enveloped in sadness, anxiety, loneliness, and waiting
for the death train

“He is trying hard to light the lantern...and addresses it with
begging...”

Come on, my friend

Be faithful as you have always been with me

Dor’t let me down in the moment of my humiliation and my
brokenness.

Please...don’t let me down..

“The process of lighting the lantern with matches is repeated one
after another, until he can light it”

The fifth scene: Meeting the Old friend

“Butthelight of the lantern comes dim... the signs of joy and happiness
appearonhisface... heis proud of what he has accomplished.”
Oh lantern, oh companion...friend...
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With Whom I have taken my step from the first night when
my feet touched the earth’s soil

We walked until the moment we reached the gray hair together
Night darkness is not able to hide the whiteness of my hair
Nor is your light again is able to defeat the blackness of the
night and its deep darkness...

“Suddenly he contemplates the lantern holding it in his hands,
pushing it to the maximum extent of his hands as if he is seeing it
for the first time. Then, he sits quickly on the ground and puts the
lantern and turns to the other side, he starts running. Then he stops
to turn to the lantern...”

Here I see you

You can still guide me through my way

You are still my moon on earth... when the moon distances
itself from the last nights of the month...

You have been the source of my reassurance waving to me in
the blackness of the night like my mother’s heart...

As if your light and her prayers for me...

Hold my feet firmly on the ground which you both have tried
to protect me from getting lost in ...

You were a brother to me in a life where I did not have a
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brother...

You were loyal to me...you carried me a lot to make me reach
my career dream...

As you have been with me passing the school and
university benches...

Here we are finally back together with a belonging that
shames streetlights...

The sixth scene: The Mother’s Bed

“They arrive at the mothers place where the woolen bed is on the
ground... There is a sound of groans and musical phrases in a distant
female voice as if it was striking his memory and transporting him
to a distant memory...”

A long struggle story...we have woven together...

Effort through different days of sadness and joy

You and I have been twins

The stronger your light gets, the stronger my determination
becomes, and the dimmer your light gets, the more my
strength collapses.

And I saw my body pieces as tears in the eyes of the moon...
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falling in the arms of sadness and boredom...
Fear attacks my heart until I almost commit suicide...

“The woman’s voice comes as a group of voices indicating the
different states of her psychological status, the different ways she
deals with them, and the variety of her performances. This is mixed
with some (MAX) and the sleep lullaby is the background for all
these sounds, but it passes quickly from far away then disappeats.
The actor looks shrunken and moves slowly as if he is looking for
something that appeared and which he has not realized ... Then he
turns to the lantern while it is in his hand...”

Ahhh... shhhhh.. silence. Don’t you hear! It's my mother’s voice

He stretches his head as if searching with his ear for the source of

the sound.

The seventh scene: The friend’s Weary Soul

Then the lighting dims to indicate the dimming of the lantern light,
so he turns towards it.

Careful, careful, don’t turn off lantern.
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Beware not to shed a tear, so your candle gets wet and your
light is extinguished.

Hold on... control yourself, it is the voice of our mother,
brother and friend...

“The voice is almost absent. The actor’s sadness seems clear. He
turns to the lantern whose light begins to gradually disappear... He
begs it...”

Please...no...don’t do it...

Darkness pervades the place, and the actor begins to take out the
matchbox and tries to light the lantern.

Oh, my dear lantern...

You shared my sadness and joy

And here you are, at the end of your life, no longer able to

resist your involuntary sleep

He laughs leaving the lantern on the ground and he stands with his
hands supporting his back...

You become old... breezes of the night play with your
flames, as it plays with me.

The Eighth scene: Broken Mirrors

“He turns to the wall, with broken mirrors hung on it...it could

be more than one...to reflect the actor to the audience...the actor
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stands and contemplates his image in the mirror”

Who are you?

I dor’t know you

What is your secret? Where did you come from?

How and when did you come to life?

What is the secret of the depression that appears on your face
and weighs your features?

I remember I have seen you before...but where? And when...
How can I get a memory to take me back to a long time ago?
to draw your old features in it... to put it in front of me...

To find out who you are and get to know you.

Contemplates him for a long time

You must be him

I remember I saw you one time... and times

The last time I saw you the day when you got prepared to
leave your small village

To get lost in the details and trifles of the city...

Since that day we have not met... until you became the way
you are now..

We both lost our shine... Perhaps a breeze that was the title

of our songs extinguished us when we were glowing
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“A period of silence. Then he turns his head quickly to the audience.
Then he gets silent for a while. Then he starts talking calmly, deeply
and confidently.”

That is me

A melodious voice begins to flow from afar as he repeats.

“The last words of that song he repeats with the vocalist voice as he
recites it with a rhythm tinged with deep sadness. Then, he repeats
it alone after the sound disappears with sarcasm and bitterness...

while laughing”

The ninth scene: The Transfiguration of the mother

Then he stops suddenly and turns quickly and lively addresses the
lantern...

Oh, my ancient, old lantern
“He bends over to the lantern, and suddenly before he catches it, his
mother’s voice comes to him from behind.

Come...come, my son...I lit your lantern for you...

He turns to the lantern, the light becomes stronger and he looks
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dazzled at it, his eyes wondering, then he looks puzzled... He extends
his hand gently and tenderly to the lantern and bends down to stick
his head to it, whispering to it...

The tenth scene: A lullaby

Come...come, my friend

Clarify the extinguished memories in my head... or anxiety
has almost extinguished them...

And help me to remember a woman as if she was wellness...
She rubs her hand on my head, and my mind opens its doors
She used to light you to pamper my eyes...

The darkness shrouds and the letters open their gates of their
secrets

So, I eat from it what would save me from the brutality of the

teacher’s stick in the winter mornings.

He begins hanging the lantern on a thin wire hanging from the top.
Then, he pulls the piece of cloth from its end that is placed on the
wall opposite the audience to the left of the stage as if it was a baby
cradle... He begins moving it right and left, forward and backward
with a sound effect to chant the lullaby for children.

Yes, I remember

From here was the first love...

That merciful hand that was moved by my mother’s
tenderness that moved me right and left...
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Only her palm swings me and comforts me...
And all the other palms after that swung me to throw me at

the gates of emptiness and loneliness.

The eleventh scene: The ebb of the mother’s phantasy

“He sits under the cradle with the lantern hanging above him... He
lies on the ground facing it with his face as if he is writing...”
Here my mother used to sit protecting me...

Watching me, comforting me, entertaining me...

comforting my loneliness and removing my fear and
loneliness. ..

Hours of long waiting... She fell asleep for a while and woke
up for an hour..

Sometimes she fell to the ground while she was falling asleep
But she was afraid that I would fall asleep... and lose my
ability to withstand in the face of fatigue

Here I used to spend the best days of my childhood and youth...
looking forward to tomorrow and what fate holds

I would study my lessons... work hard... get tired so that I
would always stay the best, distinguished, and successful
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Amused by the lantern, and haunted by the ghosts of the
night
There is nothing around me but the silence of the nights, the

prayers of my mother and the moan of rain

The Twelfth scene: Mother’s Death Anniversary

The sound of a stormy wind, thunder and lightning... He raises his
head to the lantern as if he wants to catch it. He turns around in
fright, then turns around in fright, then runs to different sides in
the theatre. We hear wooden doors and windows slamming and his
movement as if he closes them... The wind calms down, the thunder
subsides, the lightning waves away, and then turns around Himself
clasping his arms over his body. . .then rubbing them, blowing in them
and returning to the light of the lantern which was dimming...that
caught his eye and raised his hand and moved cautiously whispering
and his voice came out like the hiss of a snake...”

No... dor’t do it, Please

“He advances slowly and apprehensively...”

Stop playing with my nerves... 'm tired...
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For your sake I borrowed my youth running with all its
strength into gates in which wind is strong

Believe me for your own sake...for your glory...

So, would you care for my glory?

The glory that was assassinated by a vengeance bullet from
those who built big stomachs out of chairs...

Have mercy on me by staying awake so that I can complain to
you about them

No one cares about me after my mother and father and the

demise of the blessing of their presence around me....

“Suddenly he keeps looking steadfastly at the spectators’ hall”
My mother departed and my father followed her, and how I
wished I could join them

But my father preferred catching up with her... over his life
with me...

“He begins with a gradual descent to the ground...he is fixed with a
neutral face and look.”

It was winter...and the stove is listening to our shaking teeth..
So, my mother is adding wood while the fire buries her face
with the stones of the fire that is ashamed of the stubborn cold
We are fighting the cold with the woolen blankets

Iam cold
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I screamed and shivered like a bird soaked in raindrops...

“He takes refuge in the wooden bed, gathers his limbs and sits
squatting... Then he raises his head to the lantern addressing him...”
This fading light of yours sends a warmth that the fire of my
tender body could not radiate

Despite all my mother’s pleas...

for fire to give me warmth...

It flies with the cold of my bones and my stiff limbs because
of cold

Iam cold

I screamed again and the tears overcame me so I cried
screaming: I am cold..

For a moment, my mother wrapped her arms around me,
and she and I became two bodies in one mass

In which you can not tell who is the first and who is the second

I will take the cold away from you...soon you will be warm...
She was whispering in my ear

My father’s eyes were consoling me with a tear that wet his
beard

He closed his eyes and muttered Oh God... Oh God...

And little by little the cold was leaving my body defeated...
Because of my mother’s body warmth that surrounded me...
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I don’t remember falling asleep... It was just closing my eyes.
And the loudspeaker of the muezzin:” Allahu Akbar”

And my father spread his carpet to pray...

I felt my mother falling asleep and her hair was falling over
my face...

I was bored raising my head up to her

She was looking at me with a smile on her face

Mom, I am warm

“He keeps staring at the top while he is curled up on himself”
Mom, Dad is praying Fajr...don’t you want to pray?

‘A moment of silence... he reaches out his hand towards the
absolute lantern”

Mom, your hand is cold...

“He’s stands up fast and look is fixed”

What is wrong? Aren’t you happy?

The morning came and I am not hurt...

Answer me

Is that what is worrying you?

Who took the coldness of my bones and calmed the
trembling of my heart and limbs...?

I almost died

Death was waiting for us in this room...
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My father could not stop it by closing the door and window
I saw it...It was a cold-colored death...

I knew IT wouldn’t leave us until it takes one of us that night
That’s when I realized that my mother gave me her warmth
and took the coldness of my bones

And I realized that death chooses trembling bodies...

Suddenly, he shouts loudly

Mother

The thirteenth scene: The isolation of the orphan (the death
of the father)

“Menss voices rise while chanting “There is no god but God... La
ilaha illallah... He stands behind the lantern holding the piece of
cloth under it while chanting...”

Lailahaillallah ... La ilaha illallah...

My mother went where there is no cold or heat

She left me behind to her fear for a future that would turn
into circuit rooms

My books have become a ladder built by my mother’s wishes
To get to a room and a chair and a table through it...

“His father’s voice comes out deep.”

My son, your mother will be happy... Congratulations...
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“He advances to the sofa on the right of the stage and holds the
lantern in his hand... he walks broken... until he reaches opposite

the sofa and extends his hand with money towards it...

Death did not give her time, father
What if it hadn’t chosen her at that moment...?
“After the silence...”
I ask for God’s forgiveness of...
Don’t cry, dad... I didn’t mean to touch your pain...
But it is a wish that I can only express so that you can hear
what is in my heart
A voice, Dad... shouting her name has been torturing me...
For long years
I saw her image in this glass of my lantern
And in the flame of its candle which spreads its light to make
my mother happy...
While She is watching me grow; letter by letter
And book after book to get to this book
To this paper that crowns all the papers of the school years...
While She points with a thin tip to the salary we have been
long waiting
to slap the hunger cheek with it and avenge the history of

depression...
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“He hands out the money...”

Take it, Dad... Take it...

Hold the salary with your generous hand... the money that
has never visited our house before...

Take it, dad... dad... dad...

“Women and men’s voices rise from afar as if they were muffled
groans... He approaches the sofa and sits next to it

Are you silent because her memory of her hurts you?

Why you stopped talking... answer me...

I know that your hand does not want to take my salary in the
absence of my mother...

But she will be happy with it in her grave

That’s what you told me when I started my job

Dad ...dad ...

“‘Suddenly he stands up and then his voice rises”
Dad ...dad
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The fourteenth scene: The son of tomorrow

A period of silence. Then, the light of the lantern dims and the
lighting of the stage dims.. He hardly mumbles audible words as if
he is whispering nervously to the lantern as he tries to re-glow its
light. Suddenly, crying appears in his voice...the sound of thunder
and lightning appears on the stage. He turns back, to the left, to the
right... He rises to stand in the middle as he rotates around himself...
He raises his head high and spreads his arms as he rotates...”
Stop, rain...

Stop falling in sadness and pain...

The more you fall, you steal my life happiness taking one of
them...

Who taught your drops to hunt sweethearts?

Childrens voice comes while they are singing traditional rain songs
and they are happy”

Listen...everywhere they rejoice and sing for you...

Why are you giving me pain?... you are challenging me alone?
Why do you deprive me the happiness by dropping your
pearly drops on soil?

“He repeats the same children’s song, but in a slow and sad rhythm,

and that song becomes the background to his performance. He gets
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tired from the excessive effort.”

“The voice of a Quran reciter passes quickly... reciting one of the
noble verses”

“Everyone on it will perish, and the face of your Lord, full of majesty
and honor, will remain.”

How loyal I have been to my family and my work

My father was a history of worries and pain.

And a long wait for this son of fate who will remove from his
shoulders...

All the cruelty, injustice and pain that life that was thrown on
him...

He believed that the defeated kneeling time would not last
Tomorrow will surely come with a wind that removes fear
and darkness

Behind it, the morning continues to come and

to spread the light for us to enjoy

“He Looks at the sofa”

I’m in tomorrow, dad.

Which you wanted and could not reach...

I’m in tomorrow...

One-colored life has slaughtered you both

Your dream that you dreamed of... Ha... I am in it.
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The fifteenth scene: Autumn

“Suddenly the lantern dims and we only see the actor under very
dim lighting”

Emptiness... emptiness... I feel empty...

It kills me... It destroys me...

There is nothing around me but emptiness

I see all things faded...yellow...

It was as if the disease had afflicted them and weakened them.
I wish I could collect all the days with their comfort and fatigue..
To sail through them again...

I have memories and photos of my life...

I see yesterday dying in front of my eyes today

I am fighting to recover all my parts and pain.

But, no way... Nowhere to Flee...

The sixteenth scene: The cry of the child

He puts the lantern on the table and runs to hide in one of the sides
of the stage. The first game between sound and light repeats itself;
there is nothing on the stage but the dim light of the lantern. A
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small spot of light appears on the stage and then grows looking for
the actor...his voice comes into the void...
I’m here... here... there... ’m here and there...

“The sound is repeated from different areas... until the actor repeats
his screams.”

P’m here... I said... here... no... no... not there...

“The spot goes and then comes back. Then, it passes by him quickly
and he screams.”

where to?

Come back, I'm here... Come on...

Come to reveal the features of a face they made tired with
their hatred

“The spot is moving slowly and he raises his hands as if he is holding it.”
Here

Stop and look me in the eye

Did they miss that glow?

And my face...

Is it colored with wax color like the faces of the dead?

I am the living dead...

I’m buried between my sadness and an empty book
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He takes the book out of his pocket. He looks at it. The light of the
lantern dims. Suddenly he screams loudly.
Slowdown...beware...

Beware, lantern do not turn off.

My life is in your candle...

My childhood... my youth and my old age...

He rises heading towards the depth with his head towards the
lantern, which is on his right.

I remember those scary nights...
When rain falls...

He runs quickly to stand on a bench behind the table, looking up.
This roof of our house is bleeding over my head

I'm trembling... I don’t know

Is it too cold, or am I too afraid of the water that might flood
my room and wet my notebooks?

I only hear dogs barking in the alleys and roads

But I am holding on, and remaining stubborn fighting
everything.

Even nature has united with all the other forces...

In order to make me lose my strength and surrender...

But I was like a hurricane... tearing down all the barriers and
all the walls
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“The light is dimmed again...A strange cry comes out from him...it
is like children’s outstretched scream.”

No... no... hold on, lantern.

Don’t run away with your light...

Street lights and cars...

That have not yet recorded a glory like yours, nor a warmth
like the one that shines from you.

The seventeenth scene: The knife of sacrifice

“The movement of the lighting is swinging and the actor follows it
with his head left and right..”

Enough... stop... stop... you made me tired

Stop... This is the last time I ask you to stop... stop.

“Screams loudly, the movement continues.”
I said stop...
Why do you go and come... like a knife of sacrifice?

“The Movement continues”
Ha... Speak... Speak up
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(Screaming) I told you to stop

Then he starts moving, following it to catch it and bring it back.
Since they brought you to our city...

You have not left a secret unrevealed or a veiled cover

And now, you don’t want to reveal a man...

Whose eagerness and devotion terrified those sitting behind

tables and chairs...

They declared war on me.

Are you one of them?

Or does the fear and panic of looking at my face swings you?
Am I ugly? DO I frighten you?

Or is the sign of their conspiracy carried by my features? so
you want to cover them up?

You are not fit for secret work...

You are the announcing... the revealing... you are the one that
finishes the secret and the hidden...

Throw yourself at me and expose them to my face.



The lantern

The eighteenth scene: Nudity

Oh, you crazy...

Revealing all the mysterious secrets of all my buried secrets...
Come, reveal to me a secret I made between me and the sides
of my soul...

I lived with it, satisfied with it... and I covered it... and it

covered me...

He begins to take off some of his clothes... His image passes quickly
as the lights swing. He is between darkness and light... and as soon
as the spot passes him, he tries to curl up on himself hiding his body,
then the lights return quickly and he screams to avoid them...
No... I forgot this damn secret...

Forgotten it... in the crowded streets, buses and work
worries...

I only remember it in moments of contemplation and

wishing...

Now, thirty-five years later...

I see myself standing helpless in front of myself to continue
hiding the features of that damned disease...

That affected everything, even my ability to have a son to

carry my name.
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Or a legacy that records the memory of my days...

Oh world...

That old man, my father, was able to achieve what I could not
achieve after him

Today I disappear and I hide it

He breathes tiredly and bows desperately as he looks at the ground
with a bent figure and his voice sounds frustrated as if he is crying.
Have mercy on me, stop...

That old man is no longer able to reach the details of my grief
and their conspiracy

The Nineteenth scene: The Hidden Secret

“The spot stops... then silence and stillness prevail, while he is still
as he is... He raises his head to the audience.”

Today I am my father’s age when I was ten years old.

The difference between us is that he had a child, but I was not
destined to marry and have one

He was leaning with his white hair on my shoulder.
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And he was praying that I get taller and taller... and my
father’s worries got longer. ..
And my step grows to catch my father’s step in his fifties

And here I am today at the first stumble and the screaming
of my mother that is absent...

In the middle my father’s face wrinkles ... and the trembling
of his hands...

And the sound of his cough that rattles in the corners of our
dilapidated house...

It was like a violent earthquake that scared everyone.

The twentieth Scene: The Destroying Hour

“Suddenly the spot of light withdraws from in front of him to the
front of the stage then disappears at the audience hall... He jumps
terrified, and this is accompanied by the chimes of the clock bell.
The sound is repeated and multiplied as if they are a group of
different clocks with different sounds... He shouts.”

where to? stop... stop... No...no
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He puts his hands on his ears while the sound gets louder

“Flashes of unfocused light quickly pass, they turn off and then
glow... it rotates around the place until its movement includes all
parts of the stage... it becomes more and more agitated and his

movement speeds up.”

My mother’s voice is enough to pull me out of my bed and
open the school doors for me

Enough...Enough...

The smell of bread in the oven is enough to tempt my
stomach and wake me up

Stop ringing...stop...

“The voices begin to disappear slowly...slowly. He comes to the table
where the lantern is..”

Thirty-five years...

Too many clocks I have bought

Too many of them rang at my head to say goodbye to the
sleep I desire

Many different voices they had

But I, I haven’t changed.

My book bag that is made of rags brings joy to my mother’s
heart...
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And she sees in it as a large closet

The books inside it will be exchanged with worthless money

now... huh

“He brings the table forward with the lantern on it.”

Thirty-five years have passed like the clouds...
I rose in them and then fell...
Like a blink of an eye...

Everything is fading away...

We were four, me, my mother, my father, and the lantern.
They left, and only I... you and I remained

Whenever you want to give up on me... I follow you

You and I are twins... what happens to one of us affects the
other...

On his cart, my father would put you as he roamed the

streets at night to light his loneliness...

He is older than you, my son, so be gentle with it.
Like me, he used to see you as his son... and as an older
brother to me.
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What is the benefit of a brother?
Isn’t he the one who takes care of his brother!

So you did... you are my brother...

And you enjoyed my mother’s warm palm and my loving
father’s palm for an age that exceeded my age

The twenty-first Scene: Melody of pain

“The voice of melodious singing comes to the ears in a song as if it
was coming from a distant depth.”

Wait for me, clouds...don’t be in a hurry to be gone

The moon has no trace... sight disappeared from my eyes
And age has become mirage

Wait for me, cloud

Don’t be in a hurry

The melodies of the seagulls are lost... the only thing left is obsessions
And the boats in the ports... sobbing... screaming... suffering
the light is like mist

wait for me, cloud
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Don’t be in a hurry

The city’s drums sounded... cruel, shameful, sad

And sadness covered the streets painting groans and pains
The dogs’ voice rose

wait for me, cloud

Don’t be in a hurry

The twenty-second scene: Nightmare Pictures

So you did... you are my brother...

And you enjoyed my mother’s warm palm and my loving
father’s palm for an age that exceeded my age

Its only you and I

Everything around us is empty

I, the delusional, was feeling fullness of my life...

Here it finally becomes a void...

Everything around me is void
It’s like ’'m in between void’s jaws...
Closing on me and they penetrating each other
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We all get lost in the void

Thirty-five years...
Were teared by office rooms and departments...

By bus stops, car horns, and the annoying summer humidity.

Thirty-five pains...
Thirty-five thoughts... pains...
A deep wound in my chest, and then... for whom? .. I?!

“The actors voice begins to tremble and seems tired, and his
weakness seems clear...”

And where have I arrived?

What joy, success and happiness have I contemplated!!
Whom am I for now?

To a void I would be...

Or to a kick that knocked me out of everything...

Out of my work, out of my ambition, out of my joy...
Throwing me a corpse into a void...

“He gets up and screams.”

I am emptiness
Emptiness in emptiness
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“The lighting weakens and his voice weakens. Along with it, He
looks at it with pity.”

What is wrong with you?

Are you tired? Or have you got old and can’t hold on any
longer?

We both are tired

Thirty-five years ago

I dreamed about waiting for a bus to pick me up

A car to drive me to work

In which I use everything I learned, achieve everything that I
dreamed of...

Oh God, how beautiful were my dreams at the time! and how
ugly they are at the moment.

A dream...a city...a big city that accommodates all my

worries and dreams

“He laughs sarcastically”

Poor... how poor we were!

Poor dreams... lay eggs and hatch...

dreams... illusions... dreams...

Nonsense... it’s all nonsense... wind catch...

The big city stole our happiness and opened the gates of emptiness
We enter rooms built by men or semi-men...

With no hearts, no mercy
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Our feet carried us to the big city...
The big feet brought us out

The 23rd scene: The Terrible Party (The Last Supper)

A period of silence, then his voice comes deep.

One morning... on a strange weird day...

I could feel my heartbeat almost ripping through my chest
and coming out

Everything around me was weird

Faces covered with sadness and mystery...

I was at my desk busy doing my work as usual...

Someone came to tell me that I am required for an important
interview that cannot be delayed

So, I went

And he praised my work, praises my effort, my sincerity and
excellence...

He told me that I spent thirty-five years of my life in this work..
And that I need to rest...

I must make room for new blood

It is time for it to take its role in work and development ... huh!
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I couldn’t believe what I heard...

The ghosts of death began to dance before my eyes

I felt the agony of injustice and oppression

Quickly, the tape of my life passed before my eyes as if it was
a blink of an eye

I summed up everything they wanted to say, and what they
apologized to me with..

To lie about it to me and to themselves

I pulled my feet and my rickety body in front of their looks
and their voices...

That are announcing a party... huh!

What a joke!

A joyful party for my farewell... My sail...

Really... they got rid of an obstacle...

I stood for a long time in the face of their greed and power...
Which do not allow anyone to stand in front of it

“Cries echo frommanyplaces...” “Congratulations. ..congratulations
on retirement...congratulations on comfort...congratulations to you
for this interest and this joyful party...”

They claim that farewell and honoring parties are a great honor!
It is nothing but a burial ceremony

Writing a death certificate...

The 24th scene: Farewell (Resurrection)
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“The light begins to fade gradually... he whispers in a weak, tired voice.”
aa sh... shhhh...

Sleep...sleep, my good brother...

Sleep well ...

You gave and achieved your mission... sleep...sleep.

He embraces the lantern with his arm and gently pats it... he sways
in his dream while repeating the lullaby in hoarse voice, tired and
unable to say a word... Then the mothers cover comes down on

them and then everything calms down...

The sound looks for the light
Light looks for the sound

Equation: emptiness = fear = waiting for death...

or a new birth
-It’s over with God’s help-

(The End)

«Our eyes will always aspire another lantern
that lights the darkness of our souls»
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