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The creative text bears in its backgrounds and di-
mensions the culture and experience of its writer,
and it remains a written image of what has been
furnished with cases and suffering decorated with
the knowledge of the language and how to employ
it until it produces the literary genre characteristic,
which will be filled with the vision of this writer
since the relationship between him and his vision
will remain present and governed by the controver-
sy of the writer’s self with its language and reality
while it thinks about its subject in order to complete

its structures in the text structure.
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When this creative text belongs to a clear creative
process in which the writer has achieved the exten-
sion of his vision in seeing the imaginary world, this
is with the aim of distinction, and it is very different
to be an icon of what is produced, and what is present
in its general cultural context without neglecting to
work on topics that concern the writer’s ego, and cares
about the importance of the recipient, celebrating the

‘us’, the woman, the human being, and society.

This affiliation is a history of the writer’s experience
which when revealed by the criticism questions, it
helps the recipient identify this writer’s creative pres-
ence quality, how he formulated this literary genre
with his knowledge, and how he supported it in his
poetic language to make it a reality and shadows that

distinguish him from other creative experiences.

Perhaps returning to the theatrical experience of the

writer Muhammad Saeed Al-Dhanhani is the element
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that will open the act of receiving all its connotations
that control the quality of the experience, and it gives
the receiver the possibility of approaching the writ-
ing processes which are loaded with the intention of
insisting on this belonging to poetry, they belong to
theatrical writing, and belong to the theatre experi-
ence in the United Arab Emirates, then making this
affiliation a facilitation of the process of linking the
orbits of poetry with his eloquence which is written
with lavish pictures, and to identify his fondness of
dramatic narration by which he opens dramatic writ-
ing secrets to the world of reality and the madness of
the imagined, the dream of creativity, and the lust for
storytelling with this creativity based on the linguis-
tic reservoir which he has accumulated through the
reading time ,so that the writing fulfills the condi-
tions for achieving the literary genre in poetry and in

drama no matter how difficult it is to be achieved.

Muhammad Saeed Al-Dhanani’s writing experience
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is evident in his poetic achievement, and is more ev-
ident in the theatrical production in which he has
achieved what he has considered appropriate pre-
senting his own vision of reality, and of women after
dismantling her intractable reality which is difficult
to be done. But in this experience, he insisted on en-
tering the experience until he grasps what remained
of the clarity in the worlds he wanted to approach in
order to transform them into a dramatic structure
that finds its connotations in the theatrical text. And
it highlights the cases and conflicts in their relation-
ship to psychological structures, social structures,
and the tensions with which he produced his trans-
parent speech after the installation of elements that

are suitable for installation in this dramatic structure.

In all of his theatrical additions as dramatic texts such
as (The Lantern), (Qantara), (Sail of Poison), (The Last
Night), and (The Digger), we find that they belong to

his experience in dramatic writing, confirming these
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narrative texts’ affiliation to the Emirati theater world
without Forgetting that they coexist with the writens
experiences in the systems, and in taking the narra-
tive as an expression of the excluded, the marginal-
ized, and the silent in peopless lives. This we consider
among the characteristics of his playwriting, which
celebrates the individual to talk about the collective,
and celebrate the collective to talk about the world,
and this is all an evidence of his commitment to the

line he has chosen in his creative path.

We find this individual model celebration clear in
talking about women in the (The Last Night)play,
which was written in 2004 and was by all accounts
a revealing writing about the narrator’s love for
narration in dramatic writing which turned into a
dramatic text that is first based on experimenting
writing to become marked by the forms of women’s
cases (Maryam), then working on overcoming the

difficulty that can hinder thinking spontaneity, or
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preventing the flow of meaning during dialogues
formulation in order to achieve the experimental

monodrama construction.

In the (The Last Night) monodrama, the process of
facilitating this difficulty was based on focusing
and shortening the speech in constructing events
and distributing them into two scenes; Each scene
is based on building (Maryam’s) connotations, cas-
es and conditions as a human sign who wants to
achieve her humanity after the frustration she has
suffered in her life, but she has not achieved what
she could live with in a psychological balance that

amounts to the heights of her recognition.

In this monodrama, the tale is based on tales that
are divided into “small stories” united by (Maryam);
the speaking, active and passive character of her
tales. She is the face and the mirror that searches for

her truth, and she is the researcher for her being as a
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human being. Her speeches speak of her pain when
in her imagination she recalls the time of joy that

brings happiness and may not come.

The writer has transformed (Maryam’s) ambiguous
and clear sign in this theatrical text into a telling
sign that narrates her conditions. She is being the
narrated to when she tells herself about herself, and
she is the narrator of loss, and she is broken in the
absence of her mother who is the apple of her heart,
and she is the dreamer of healing her life until her
wound is healed and until she restores her love for

life while she lives in her absolute time.

When the writer builds this monodrama in (the
house) as an abstract place, he reduces abstraction
and makes the mark (Maryam) move from one place
to another, from an unspecified time to a specific
place that is the bed, and the house, keeping the ab-

stract an abstract because what matters from all of
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that is choosing the words that furnish the heroine’s
time of suffering in the appropriate language for the
appropriate cases in the appropriate dialogue, which
reveals an imagined reality that approaches the bi-
ography of Maryam / the Mark, and approaches her
suffering, taking into consideration all that is sub-
jective, so that the narrator builds his stories in this

biography of the woman.

This is what motivates the act of the writer, Muham-
mad Saeed Al-Dhanhani, writing drama in his(The Last
Night) monodrama, as he builds an imagined charac-
ter with his imagination and builds its dialogues with
his words, collects its pains with his awareness, and
builds moments of waiting, anticipation, frustration,
and failure in her biography to make her a realistic sign
revealing the loss of her life in the hardship of the stub-
born reality in front of the father’s cruelty, arrogance,
which turned their relationship into an incomparable

antipathy, and this is what refers with functional in-
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spiration to a picture of the Arab society, its situations

and the tragedy of women in it.

With these contradictory relations between Maryam
and her father, who adheres to his closed opinion on
conservative values, the writer Muhammad Saeed
Al-Dhanhani moves a set of elements that charac-
terize his writing, among which is the liberating
this monodrama from every possible monotony that
could cause the loss of the poeticism of its dialogues.
Especially, since talking about the reality of a griev-
ing woman who needs a right opinion that returns
her moral consideration since she lives without free-
dom, without dignity because the father authority
remains the first and last decision in the decisions
he makes strictly in the marriage of children, choos-
ing relationships, determining the quality of groom
and the interest that leaves no room for women to

freely participate in making the right decision to
build her life.



The Last Night

The writer Muhammad Saeed Al-Dhanhani wants
(The Last Night) monodrama to be a whispering
mouthpiece of Maryam’s pains... while waiting for
the absent mother’s presence, and who needs to be
freed from her feelings of (fear, alienation, and thirst)
and this is what makes her intermittent speech fol-
low the rthythm of her eager breath to embrace those
she is waiting for; The mother, the relationship with
the frame, the doll, and the box. He makes her hug
the image of the mother, embrace the shadows of
the dream, follow the mirage of happiness, and cel-
ebrate her wedding with the ritual written with the
characteristic of joy and incense, but the father’s au-
thority keeps holding her breath which makes her

talk about her reality in a ruthless society.

The (last night) monodrama was quietly working on
the woman issue and was turning her into a sign
and a picture of (Maryam’s) tragedy in a reality built
by the movement during the theatrical play that
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is set by the theatrical guidelines, up to the tragic
endings of her cases, and (Maryam’s) words opened
a dialogue with (the Father ), (the doll), (the moth-
er), and (the child) including the writer’s voice who
wants to get closer to the reality of the woman as he
touches the pains, and traces her psychological fail-
ures due to the absence from which the moments of
joy and meeting with the distant, or with the absent

has escaped.

The theatrical role of the heroine (Maryam) as built
by the writer in (The Last Night) monodrama is a
role that is employed in order to gather all the ele-
ments that turn the story into cases diagnosis, and
make it a transfer of all the postponed questions into
pictures of cases that turn into possible answers that

reveal the bitterness of (Maryam’s) life.

This theatrical play as defined by theatrical guide-

lines, was what constituted the directing approach
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for this monodrama, and it arranged the sign move-
ment, revealing its psyche, and brought the move-
ment closer to her movements in the (house) stage,
and it placed her in front of this imaginary meeting
with other absent and present persons. And this has
another textual writing aspect of the narration is
that the writer has been writing what he wants to
be achieved in the theatrical performance through

the director’s eye.

Many directors draw their talent with all the instruc-
tions parallel to the monodrama discourses without
departing from the essence of what the theatrical
speech says, and without departing from its struc-
tures and psychological and social connotations as

written by the theatrical text.

With all the elements with which (The Last Night)
monodrama was written, it can be emphasized that

the written experience of Muhammad Saeed Al-Dhan-
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hani is characterized by of psychological indications
richness that talk about the woman suffering in con-
servative societies. It also has hints that reveal the
traditional families’ mysteries and their disadvantag-
es in societies which deny women their rights. It also
presents an image of the writer’s written experience
who, whenever he completes a theatrical text, enters
into the game of invisibility and manifestation to
document the dramatic outcomes of his experience

in the context of the Emirati theatre.

From this introductory reading approach to the expe-
rience of the writer Muhammad Saeed Al-Dhanhani,
(The Last Night) monodrama is, like the rest of his
other theatrical texts, a real creative bet on a presence
in which he looked forward to belonging to the theat-
er experience in the United Arab Emirates, and con-
tinued with his love for poetry and drama, immersing
himself in the dramatic writing until he crystallized

with his loving narration all womerns issues and so-
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cietys issues with psychological and social signs that
used to hide what they hide, and show what they
show, write what they write, and between conceal-
ment and showing, his experience remains distinct

with its bets in the dramatic writing.

Dr. Abdul Rahman bin Zidan
Morocco - Meknes 5 June 2021

Translated by: Marah Sharba

Mohammed Saeed Al-Dhanhani
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The «Last Night»

The scene opens while Maryam is sleeping on her bed,

drowning in her sleep...

A very faint light source shines on her, hardly distinguish-
ing her. She is turning on the bed...sometimes to the right
and other times to the left as if she has been controlled by
a nightmare or as if a disturbing dream has conquered her
nap, and thus the viewer could not distinguish the nature

of her sleep!!

Mary: (groans) Ah..ah..ahh (increasingly) (screaming
loudly) Ahhh...

20

Mohammed Saeed Al-Dhanhani

(She sits on the bed exhausted and tired; her sweat is

dripping from her face and limbs).

Damn... damn this world... Damn this gloomy, miserable,
dark life that I live. Damn me. My night and my day are
the same. My days are equal. Hours are mixed to the extent
that I can no longer distinguish light from darkness. My
life is wrapped with blackness in every domain... stress...
sadness... pain...and lost hope. I'm lost in a vast world...
my dreams are scattered and gone with the wind (she is

trying to get out of bed).

Woe to myself. How can I get up while I am overloaded
with worries and sorrow! My soul is torn apart, broken on

the thresholds of despair and confusion. Is it the last night?

(She gets up sluggishly, inspects the place, looks all
around, moves from place to another. She catches
everything around her and roams between all the cor-

ners (and she jogs).



The «Last Night»

Is it not time for the sun to rise? Is not it the time for the

light to emerge?

To cut through the darkness tunnels, and bypass the
crowded queues
To sneak into my heart and light up my soul

To get me out of this sadness which holds my breath.

(She is trying to breathe hard, and she is jogging more
quickly)
(Loudly)

Who can collect my body parts that are scattered all over
this house! who can hear my bitterness!! who can extin-

guish my burning flames...?

Who could I share my feelings with! who helps my breath

to be fresh and cleaner!

(She is deeply broken) Oh my God... Oh my God... Oh
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my God (She falls)

(Maryam gets up tired looking in all directions until her
eyes fall on an old frame that is placed in one of the house

corners. She moves with quick steps to pick it up.)

(Maryam holds that frame which seems dear to her,
she contemplates it, she smiles at it with a smile that
is filled with sadness and sorrow... A tear falls from her
tear-soaked eyes, she kisses the frame, then she hugsit

and cries...)

It did not seem to me that the world lives in these two
shining eyes... life becomes smaller in them... it gets
lost in their vast kingdom (pointing with her finger

to the frame)
How can this heart carry all the tenderness of the uni-

verse and in which the love of the world lies?

Oh, love of the earth
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Oh, the purity of the origin
Oh, the origin of the pulse...
Oh, you who taught me the alphabets of life... you who
set the paths of love in my soul... the meaning of love...

and the value of love.

I need you, my mother... you are the pulse in my blood... a

melody in my pain... a revelation in my sadness...

I need you, my mother... you are all the stories of the night,
the sweetest morning chants, the tenderness of the world,
its fragrant perfume. I need you, my mother... I feel afraid...

I feel alienated... I feel thirsty...

I feel that drought surrounds the place as if the sky has

prevented its nectar from the earth?!!!

How can you live in a barren, barren land!... with no water
or life... thirst attacks you from every side, thirst, dehydra-

tion ....and nothing else.
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And I see myself as a flower that grew in spring. It grew,
opened and its fragrance spread. No one has looked at it or
smelled its perfume... Until autumn came, its leaves fell...
Its fragrance went. Then summer comes to burn this flow-
er and annihilate it. It cries and begs for help, but no way...
there is no way out... not even a rescuer. So, it surrenders to
death... and the soul remains suspended... It broadcasts the

spirit of life without hope!!!

(Maryam’s eyes break to look with deep sadness at the
frame which beholds the image of the dearest person
to her heart; the image of her tender mother. So, she
leaves the space recalling her mother’s voice and her
words to her when she was describing marriage, the
man, his respect and her duties towards him, and how
beautiful and meaningful life is when the man meets a

woman whom his heart desires and wishes for)

(Maryam wipes that dear frame as if there is dust on it,

then she moves very slowly to put the frame back in its
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place, preserving its dearness and its value to her)

(Maryam turns to her right... her eyes fall on the mirror
and she looks at her pale contemplation and her beauti-

ful features that are filled with sadness and pain).

(She approaches little by little, then she takes a comb
and combs her hair as if she were a bride on her wed-

ding night) she sings a song or chant in a low voice:

Aren’t you as beautiful as spring flowers?

Aren’t you the charm of the full moon at sea, aren’t you
attractive...? I do not imagine that a sane man... can ignore

or overcome this breathtaking beauty that kills the hearts.

(She stands) This long hair...black as the darkness of the
night stumbles upon my board like a sea wave, and this
creative texture... length... waist (she turns around her-

self and rotates in the middle of the room).
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And intense emotion... almost explodes my chest. It is
the human trait... that God gave to all the women of

the universe.

(In a low voice) Even the Almighty has not deprived ani-

mals, birds... and trees from it... they love...... and exercise

No... No, I was not deprived from this blessing... I had a lov-

er who saw the life in my eyes

and I see it in his heart... I was his love, his adoration, and
the scent of the beautiful life that he loves every moment
and hour... (sighs) but they deprived me... They made me
lost... They tore my heart... They shed my tears and de-
stroyed me... (She looks up, and sighs very deeply.)

My beloved was like a full moon in its night of fullness, car-

rying a heart purer than rain in a cloud. Manhood in his

eyes. And the earth shakes under his feet. Woe, if another
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woman looked at him, she would burn in jealousy like a

raging fire in the midst wildfire.

(Breaking and with a heartbreak) but he only carries one

flaw... one flaw

There is no one else... Yes, all his meanings, his nobility,

his morals and his traits are lost because of it...

In short, my father does not like him because my father

does not like anyone, even if he is an angel or a saint...!

(surprisingly) He fights everyone who approaches me...
He rejects him before he knows him... He puts all the sins

of mankind in him ...

(Imitating her father) My daughter, slow down... Don’t be
in a hurry... Men are many... He’s thin and maybe fat... His
hair is thick... His pocket is light... I don’t think he’s nice,

but you don’t know him as I do... You don’t feel for him as T
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feel... and you don’t need him as I do.

(Imitating) What do you need from him? You have got
Everything... and at your command... Ask anything you
wish for... If you wanted the sun on your right and the
moon on your left, I would bring them to you. You are the
beloved of your father and the light of his eyes, his heart
that walks on the earth....

It is not the first... nor the third... nor the tenth that you

reject.

(Yells on her) (imitating) What? You do you want?... mon-
ey... house... food... clothes... everything is yours only, and
who deserves to own you but me? how can I lose my most
precious and most valuable thing... you are mine alone...
I will not allow anyone to approach you or take you away
from me... Oh my love... The joy of my eyes... The apple of
my heart... You reside inside me... You sit on the throne of

my heart... Take what you want. ...and do not leave me...
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why do you deprive me, my father, of a right God gave me
and other women..why? why do you prohibit God’s Sun-
nah on earth... Why?

(Flirting) because... I see her in you... in your face... in your
eyes... in your body and in everything you have... it is my
life that has passed and gone... my mind was taken from
me and stolen... who is that woman because of which my
right of life is taken away from me?... Who is this woman
who destroyed me and made you deprive me... and slaugh-

ter me.? (Father is silent).

(Maryam screams at the top of her voice) Who is that
woman? (Screams more forcefully) Who is that wom-

an?... She is your mother (musical beat).

(sadly) No... No... Don’t touch the wound that hurts me...
Don’t make me feel more pain and heartbreak... don’t de-
stroy me anymore. I miss her more than you and I love her

more than myself... She does not leave me any moment or
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hour. She is with me in my sleep, my concern, and in my
sadness, but she always spoke to me about you and her
love and affection with you... Father, you were the air she
breathes and the hope she lives on.... she made me adore
all men in you and cherish them because of you... You are

the one who gave me and the one who prevented me.

(Imitates her mother) My daughter, we women are like
a precious crystal. If it falls to the ground, it will crumble
and be smashed, and it will no longer have any value...
This crystal must be preserved and protected... They are
the men who take this responsibility, so make him your
eyes with which you look, your soul with which you live,
yourself, your illusion and your joy... help him through
life... Relieve him of his fatigue and fill him with love,

tenderness and tranquility.
Don’t wake up after him, prepare his needs, meet him with

a smile and bid him farewell with longing and passion... al-

ways be the most beautiful woman in his eyes... tell him the
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sweetest, softest and nicest words. And if evening comes,
be as you were on the wedding night. Make every night the
first and last (she sighs) Oh mother... Oh, my all dreams...
my nights of wishing... Oh father... It’s not my fault that I
look like my mother, and it’s not my mistake!... This is the
eternal love between you and her ...I don’t want money...
neither food... nor Water or clothing, I do not want any-

thing from the pleasures of the world...

I want a man who hugs me... sits with me... attracts me,
warms me when I'm cold... cloths me when I'm naked...
takes care of me when I'm sick.... beats me... protects me...

and pulls me by my hair... and throws me away.

(crying) Where are you, the jailer of my heart?... Oh, the
gift of my Lord... Oh, candle of my path... I need you to wa-
ter my thirst... the air that fills my breath. And a soul that
adores my soul... Oh, my soul’s dimension... Oh, my sweet-
heart.
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(The sound of a child’s crying echoes... Mary turns to
the right and left, and the sound of crying increases lit-
tle by little. She looks and searches in all directions, but
that sound is nothing but a voice inside her that runs in

her blood, longing for children and motherhood.)

(Maryam runs towards an old box placed in one of the
house corners, opens it, searches inside and takes out
all the things until she finds a baby doll that she hugs
and strokes on it with motherly warm tenderness and
cries. She carries that doll and weeps sometimes and ca-
resses it at other times. The crying of the child decreas-
es, Mary calms down a little, sits down, then stretches
and puts the child in her lap, and puts her right hand

under her head and she sleeps...)

Darkness
(The end of the first scene)
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(A melodious voice breaks through the darkness of the
night... it is Maryam’s voice... while she sings very sad-
ly... She consoles herself and talks to the star in the sky...
She complains to the star about her worries and she is
jealous of her because that star is close to her lover and

her star Sohail)

Oh, my star... Oh you are walking at night
How happy you are... the day you see Sohail
I am getting thinner and my sadness breaks my power

My life is gone...and I'm shedding tears of pain

(Adim light source shines on Mary as she sings the same
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song and repeats it... She dyes her hands and feet with
henna as if she is beautifying for her groom or husband

while she is singing)

(Mary gets up to put the henna bowl in its place and
sings the same song so that the sadness disappears a

little from the tone of her voice and from her face)

(Maryam looks around, contemplates the thingsaround
her and smiles a strange smile with surprise and confu-
sion, then she laughs and she seems joyful with a mix

of sadness and confusion).

(She goes to her room to bring incense to evaporate the
place with a beautiful scent of incense, and she moves
from place-to another evaporating everything... she
looks in a condition we have not seen before) I feel as if
my soul is flying in space, leaving the earth and roaming
all over the place. I see spacious green orchards and beau-

tiful, fresh gardens.
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Oh my God, is the first or the last night of weddings, or

wounds?

Oh strange, wondrous night, where are you going? to the
sound of the drums or to wilt! I must be prepared... and put

an end to this situation.

(She searches the place...until she finds a wardrobe, she
quickly goes towards it and takes out the traditional
wedding dress, her jewelry and her gold. She puts them
all on)

(Maryam looks as if she is getting ready for the wed-
ding... She spreads her long black hair... It flows over
her shoulder. We hear a wedding song mixed with the

beautiful smell of incense)

(Maryam dances in a beautiful and attractive way...she
waves her hair sometimes to the right and other times

to the left until she advances to the center of the stage
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and continues her dance until the song’s volume drops

a little...a little bit and she stops dancing)

(Maryam hears men celebrating a groom...a voice com-
ing from far. She gets joyful and her face becomes hap-
py...she rushes to the door, opens it and calls out at the

top of her voice)

Oh welcome... oh hello... here’s the bride’s house... I'm the

bride. Come here, my dear... here’s the bride’s house

(Mary goes up to the roof of her house and calls out at

the top of her voice)
Please...come... hereisthe house... hereisthe bride’s house
(Crying) I am Maryam; the most beautiful girl”. The pret-

tiest women...the purest girl...the sweetest girl...I am the

bride...I am the bride.
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(The sound of the wedding (Rzief) moves away little by
little, as if they have left the place, so joy changes to

sadness and happiness turns to misery)

(Maryam goes down, broken and in pain with her hair
spread, tearing her dress... she weeps bitterly... lament-
ing over her misfortune and her life that has passed
and is gone in vain, while she is standing waiting at the
station of loneliness with heartbreak and pain, waiting
for someone to knock on her old dilapidated door... and

she is wailing...)

It is the last night then?... the one I am waiting for... the
night of parting... not the night of embrace... the night of
deprivation... the night of absence... the night of the last
sunset... after which there is no sunshine... these are death
drums ringing deep inside my soul... it is parting... it is

death and perhaps it is life.

(The End)
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